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THERE’] {s probably ot one man in

the peintings of sacred subjects In!
the Metropolitan Museum or the gallerles
of BEurope who knows the origin of the
halo,”” said a well known American,
painter, Just returned - from &abroad. |
¢ Since earliest: childhood we have 8een;
it—that circle of golden lizht, the emblem!
of holiness, gleaming above the head of
apostle or salnt .and g0 . used have we
become to it as & sign -of these qualities
that it never oocurs even to the painter
himself who dally makes' use of it to in-
quire how It ever got there and how,
 getting there, it acquxred its symbolic in-

tent

“Jt was from an a.nc1ent mariner sort}.

of a painter in Paris that I got my in-

formation last Summer: This was’ the
expla.nation as he gave. it to me over a
| bottle. of. -my own choosing-—and paying:
"« #he first subjects 'to feel the' Renals-
' sance .were architeciure - and scuipture,
'a.nd -this several’ generations before the
 deys of Cilmabue and. Giotto, the earliest
‘of the paintérs. Of these’ subjects archi-
tecture ‘came  firat, as .13’ still "evidenced
in . the. magniﬂcent ruing of .cathedrals:
Bca.ttered over Europe, 1 say, ca,thedra.ls,;i
beca.use everythlng; was sa.tuta.ted mvith
the rellgious spir;t 1n thosehda.ys, an&
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““* Later came the sculptor. Ile gave ex- brella or sunshade, as elther was neces-
ten thousand of those who admire . pression to his art in the images of the sary.

' salntg and other holv characters. The.
commonest form of this expression was
life-sized images of the saints, which weve
set In solemn row about the outside of

{ the churches and cathedrals immediately

under the eaves of the bulillding.

“* Now, the earliest sculptors soon saw

that In a very short time the heads and
faces of these figures were solled gand
disfigured by action of the driving ele-
ments In time of storms; even the hot
sun contributed its share in cracking the
skulls and faces of the sacred images.
Accordingly. to protect them they placed
upon their heads a flat wooden disk that
extended out far enough to act as um-
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**Now, It was several generations bee-
fore any painters of note arose. These, of
the Cimabue-Giotto type, were ignorant.
even for that day of ignorance. Of course,
following the spirit of the age, they musg
needs make their subjects holy ones, and
the statues standing so invitingly to their

hands offered themselves as their first
models, '
“ *Thinking, In their wealth of ignor-

ance mentioned, that the wooden disk had
something to do with the saintly character
of their models, these peasants faithfully
copied it into their paintings. In nearly
all of the paintings of Cimabue and.many .
of those of Giotto, especially his earlier -
ones, the flat disk is represented, merely
as such without any attempt at .idealiza-
tion. Later, ‘however, the .painters eni- .
phasized the rim and painted the body
of the Qaisk a color that barely distine.
gulshed it frorn the surroundinz hues, -

“*T.ater stiH they merely painted’ the_.-'
circle of the disk and omitted any color--.'
ing whatsoever of the body. Then in the
bright morping of that period the pa.inters_’__
idealized it.by pa.mting the circle the color-;;:_
of gglden h“ht——a.nd there you have your::
halo.’ True? I have no reason-to dou‘btij:-j
the old man. Certain it is- ‘thathin.” g

he.crude attempts at painting 3
%Lglsres ‘Tmade before' that tima _1s.~ *th

RO yestige of a.fha.lo shown."
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