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Into Existence and What Her Mission Is.

T~ By EDWARD MARSHALL.

BRE is what Charles Dana Glbson,

) famous artist, thinks of the Amer-

- fean girl, American man, Amerl-
can art, Amerlica in general.

Heo haeg been credited with creating types
—fine types. It may be because he 1s &
splendid type himself.

I saw him first almost twenty years ago.
Sust how I happened to go to him for an
interview I do nct remember, but he was
the first man I had ever tried to inter-

view, and the operation scared me stiff..

4

The whole world knows perfectly why I

-

terviewed him and that the episode had
frightened him almost into a catalepsy.
e was twenty-three at that time, and
Bis- serawling backhand signature, at the
Dottom of the little sketch of a small dog,
. howling, (the only picture he had sold up
to that time,) bearing under it the line
« The Moon and I,” did not have great fi-
nancial value. That signature to-day IS
ke the water-mark on paper, the hall-
marik, or the * sterling "’ stamp on silver,
the name McCutcheon, Hitchens, or
Churchilt on & book of fiction. He is to-
day- under contract, I am told, with Life

and Coliler's Weekly, two of the most suc-

cessful publications in the world, and that
they pay him two of the most successful

“*3ibson Girl” s, probably, the most
famous art creation of this century, or any
century, and her fame is quite legitimate,
for, verily, she is exceeding good.

"o fow much did vou get for that first
picture?* I asked, the other night.

© frour dollars,” ho said promptly. “ That
checlz made me feel llke a new mijllon-
air‘e.'.

For some reason I recalled the sketch,
In every detall. |

* Could you reproduce it mow?® I
gsked.

« .ot me take vour pencil and paper.”

T gave them to hirn and there grew be-
neath his hand the little picture of the,

small dog baying at the moon which is re-,
produced herewlith. It is & little rougher
than the first one was. He dallled over it,.
inade the lines tenderly. Having finished
it, as he supposed, he reached it out to-
ward me. I held my hand to take it

‘* Hold on,” said he, and drew his hand
back, making other little strokes. He had
remmemberedl three more lines, 1t was guite
plain that he loved the memory of that

first accepted sketgh. * What that meant
to me!’ said he.

~went agafn to interview him last week,
Friday. The other night he told me that
T had been the first man who had ever in-

but he importaed not-an *ah’ or manner-
ism. There are no vacant chairs at his
“r table. ,

That's the flnest thing about the big
and brawny ariist. He bas not a single
in a story wlich The Century gave me.toj. affectation. . 'He - must be over slx feet
{llustrate. It dealt with a certein type | tail, his shoulders are a¢ wide as any tall-
of glrl, and In the manuscript, when. it} or would permit without assault, he 1s
came to me, tils type was called, I think, | real man, and génulne—each inch of him.
the *Qoodrich Girl’ I -noticed that the |l am very proud of C..D. Glbson. He sort
word was written over an erasure In the | of stirs my blocd es the flag does,
manuscript wherever it occurred, but that| X would llke -to take him West to the
did not fmpress me. Later, when—that | next reunfon of the Rough Ridetrs, He
* Gibson * took the place of * Goodrich® on| Would have made a .worthy -member of
the printed page—l €aw what-had been | that husky regiment; he would make an
really done, f blugshed. I have-been blushe- | Ideal head for a great art school., These
ing aever gince. Let's drop the "*Gibson
Girl.” I don't wunt to feel uncomifiortables

 ereatures, even bell-hops, fall in worship.
*“ If there really is no ‘Gibson GIirL’"
(the thing was in my head and bothered
me) ‘‘how did the name originate?’ .
** The first time the name was used was |

| the women in a writer’s novels. It really
1s not in the subject; it 13 in the handlinsg.

the faces which are formed, have the
same individualjty. An artist who drew
always the same girl would very quickly
get to be monotonous,

““ American &nd English women are, I
think, far more beautiful than y others.

of the Frenchwomen, and so on through
_a.l} the races.
‘leve, a reason why the woman of Ameri-
ca has reached a higher type of beauty,
just as-.she has undoubtedly reached 2

“WiIIll you make a head for. me?”
asked. '* A Gibson Girl's head, please!”

He tried it, but in a moment stopped
work on it.

Y

* He tried to draw a * Gibson Girl® as

a quick sketch which satisfied kim, and, finally, stopped trying.”

“X give it up,” B2id he. *' I never could
work thet way. I.always am astounded,
-and perliaps a little envious, when I see
chaps, at a dinner, for examrle, scratch-
ing pretty heads off on ménu cards while |
they are talking. I can’'t do it. I must
work. carefully and slowly and from
models."”

‘““Then the storles of the models,” I
said eagerly, ‘ the models for the Gibson
g-irl’ are‘_!.

. He sighed wearily. ‘' Flease don’t,” he
said  ‘*“ The ‘ Gibson Girl’ does not exist.
.She has been as the grains of sand in
number. - I Imagine that folks must recog-
nize * United States'’ in her, and that it's
- that which makes them think she’s all, or
"nearly all, the same. She isn't really.”
. His mind turned to that bygone inter-
view. “I was staying at the Alpine
Apartmentd;” he gaid, reminiscently. “ I
was one of the two first tenants. The
. other was a barber. I had just signed my
lease and felt exceedingly mature.’””
.. **When, with the barber, you started
out.on your career, what training had you
had!” I asked. . '
* -« Qh, ot much. Two years at the Art
. Students’ I.eague. But schooling dcesn’t
Teally matter.
. .sons doesn’t. Even masters don't,” very
much, The man who wins at drawing
must himself be his own master. It Is pot
- the:-criticisma of instructors which counts,

- meglly; it is the criticism of the man him--

. “self.C The man who tears/most sketches

‘dp, at first, will be- the man who gets|

“moest, sketches printed, later on.”

- - We:drdnped this line of conversation for
amoniént and went back to talking of the
4*Gibson |GirL* This was not because he
" Wighed it 1t was because I foreed it. A
. passifig_ bell-hop saw him looking bored
- and glariced at me resentfully. Gibso# is
. the so0rt, of chap who quigkly makes .all
SR N ot L s .

.‘Md-ﬂ- . ~

- too.

United States, Is there such grace of car-:
- riage armong men and women, such fine

Study matters; taking les- }

aﬁlot'-of goodextracted art of -Britain,

to-night,

**1 haven't really createq e dlstinotive.
type,” he went on, more comfortably, hav-

ing recovered from his embarrassment,

““the nation made the type. What Zang-

wlill calls the * Melting Pot of Races'’ has
resulted in & certain character; why
should it not also have turuned out a
certain type of face? If I have done any-

thing §t has been to put on paper scmse|
fair examples of that type wWith very|
There isn’t any

great, with minute, care.
* Gibson GIirl,” but there ares many -thous=
ands of Amerlcan girla, and for that let
us ail thank God, . g

~ ‘“ They ars beyond question the lovellest
of all their sex. Fvolution hrs selected

salarles the world has ever known. The: the best things for Dpreservation as the

man and woman have climbed up from
the monkey, In_the dbody, as it always
is in battle, it has been the fittest which
bas survived. Men are stronger,-braver
than the savages from which they sprang,
Why should they not be handsomer? Whay
should women not be beautiful Increasing-
ly? Why should it not be the flttest in
the form and features, as well as In the
mind sand muscle, which survives? And
where should that fittest be in evidence
most strikingly? In the United Sté.tea‘ of
course, where natural sslection has beesn
golng on, as elsewhere, and where, much
more than elsewhere, there has been a
great variety to choose from. The event=

ual Ameridan woman will ba eéven more.

beautiful than the woman of to-day. Her

claims to that distinction will result from '
2 fine combination of the best points of |

all those meny races which have helped
to make our population.

““ The best part of her beauty will and
has come from the nation of our origin--
Great Britain. In England are to-day the
most beautiful of European women. That
does not seem to be quite understood.
Englishwomen are credited with being
stronger than their sisters of the conti-
nent, but really they are better looking,
Nowhere in the world, except in the

——

we sat talking, but could not make

|

ccloring, such gencrally gocd faclnl feat-
ures.

“ Liet me say a little semmething, just at
this point, wnich will have itg bearing on
my criticism of the ierm * Gibson Girl.’

“ Du Aaurier, of the British fllustrators,
first caught perfectly the spirit of the
lovely, high-bred Engiish girl. °Trilby’
was a wonderful creation, and Iin his

| reflectively.
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Qsta.tements are Irreconcllable,

but that
does not affect their truth.

*« America 18 the only place,” he szid,
Then suddenly: ‘“I'll tell
you how I got what you have called the
*Gibson Girl." I saw her on the streets,
I saw her at the theatres, I saw her In
the churches, I saw her everywhere and
doing everything. I saw her idllng on
Fifth Avenue and at work behind the
counters of the stores. ¥rom hundreds,
thousands, tens of thousands, I formed
my i{dezal. In starting out In 1lfe, each
man worth while has hils ideal of woman-
hood. A poet may, perhaps, create his
wholly from his fancy. I guess I'm not
a poet. I got mine from the crowd., If
there i3 any similarity hetween the wo-
men In my pictures, it is for the same
reason that there ip a similarity between

Punch pictures there had been hundreds:

Just as striking, although less well known. !
But no one calls each lovely Englishwom-

an a8 ‘Du Maurier Girl!
each lovely Yankee be burdened <wwith the
title ‘Gibson Girl’? It wss the ¢tvpe!
which mude the tist there; it has been
the type which has helped me in the Unit-
ed States to gain what reputation I have
gained. A lot of us nave deen very lucky,.
that is all, in being born American. Y per-
sonally an: so0 very much .American that
no other country really interests me gave
as an exhibit.’” .

I am constrained et this point to declare
some things about this artist. He was not
only born American, but has remained-
American throughout the battle agzainst
odds. As I listened to his pleasant New
York voice, heard him use continually the
colloquialismus of "these shores in his un-
evenly spaced and often homely speech, I
marveled at it. He still talks and acts
United States. It takes real strength of
character to go to England-and live there,
as he has done, without acquiring the
broad English “a,” without becoming
prone to snip ouwe’s “g's’ In * inugs,”
without losing one’s firm hold upon the
honest, earnest Yankee *“r." Gfbson has
not been back &t home twélve months.
To hear him talk is proof, at once, that

'he was born- in Massachusetts, Oregon, or

Michizan. He undoubtedly brought back

D e - - . i

Why should -

The llnes that form the faces, rather than'

I suppose the Frenchman thinks the samd

But there-is really, I -be=

 higher mental plane, than any other wo-
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CHARLES DANA - GIBSON. -

man In the world. It has been the atil-
tude of men toward her. And in Ameri-
can pictures woman has been notable
because the artist has approached and
treated her with an fnnate respect—with
gallantry, if you care to wuse the term;
but with no more than sghe deserves.
American men pay homaga to their wo-
men—saoctual homage. That s true and
to their credit, but, sadly enough, makes
them distinctive. Women ‘interest Ameri-
can men in right and proper ways. Per-
haps because . American women are the
finest women in the world, perhaps be-
CAUSe our men are the world's best, more
Hkely becauge they are both absolutely
leaders. It shows plainly in the women’s
faocen—it hag hag a lot to do with thelr

development of beauty. It shows plain-|

L vy, but lees plaimnly In the men. Among

Ehe New JJork Eimes
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ist Whose Delineation of the Young American Woman’
- Made Him Famous Tells How the Type Came '
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wvnimals the male has all the bast of it3
more strength, more fun, more beauty.
The Hon s a finer creature than the lion-
ess, the cock-pheasant is & gorgeous bird,
the hen, & brown thing, insignificant and
humble, . Animals show their females

small consideration, savages treat them
without .much respect. The Indlane dld
not use their pigments in painting pic-
tures of thelr sdgaws upon their wig-
wams; they put buffalo &and bob-cats
there.

“You won't find any courtshlp epl-

Bodes depicted In the crude endeavors ofl

the primitive Apaches, youw'll find hunt-
ing scenes. Yet, surely these men plc-
tured what to them seemed beautiful.
And women are not seen among the
things they plictured. The savage does
nog think his woman beautiful, He thimks
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?‘.‘Lmericans at European exhibitions, but

the sheer merit of their work hasg put
an end to that. I cannot sasy that &
French professor would be pleased to
find Americans In a majority among his
¢lasses; naturally they love their country-
men too well; but the American with pal=-
ette on his thumb, a paint smear on his
nose and half-a~dozen brushes in bhia
hand, commands respect and actual al-
miration as he never did before, abroad.™

I tried, here, to get Gibson to rame
some speclific instances, but he balked:
(&t that. There are certain detalls of the
 average artistic temperament which he
clearly understands.

“ Er—er—l1 don't remember well anough
to mentior names,”” said he. He was
visibly embarrassed. . ‘‘ But there were
many there, and next year there will be
more and more. Qur hoys and giris are
doing wonders.” ‘

“JIs there anything you want ¢o sag,
especially, to the young American arte
aspirant? *’

Agpgain the hesitancy.
mali,” sald Mr. Gibson.

‘““X have, already, spoken of the valus
of self-criticlsm, Is It ths locust that go~
casionally leaves its shell and then goes

-ty .. . . "
SV, ¢ et roget 1Y ONE s aleee
Lotmerinird W 1103, oy
-w
i

“» “ Br—er—mot hky

‘The Moon and 1. This Is a Memory
of the First Drawing C. D. Gib«
son Ever Sold. He Made It
as an Illustration for
This Article.

¢ them useful lke hig other beasts of

burden.

** Respect for women I3 really aquite
American, and in that lles the specret—
or, at least, a good big part of it—of the
undoubted fact that we are looming
large in the artistic world. Americans
are doing wonders {n the Huropean
schools and exhibitilons and it is owling,
largely, to thelr real respect for women.
You can see it In thelr plctures, just as
you see lack of it in some French pictures.
Most, of the old fellows dld not have it.
Take some of the Dutch masters, for ex-
ampla. They twere great painters but they
did not picture women as American paint-
ers of ability now plcture them, because
they lacked respect for them, They had
been taught from childhood up that it was
the woman's place to-walit upon the man.
They peainted wondrous pictures of Dutch
men, but they mevér made a picture of a
woman that made you want to climb in
the frame and sit down In the picture by
her sfde. Nomne of the 0ld chaps did that,
except the British, none of the new chaps
do it except Americans and Englishmen.
The art of these two nations is, in conse-
quence, in the ascendancy, at last, and
will remain in the ascendancy. Setting
gallantry gside, it has that quality of
fairness which will win, It i{s pot, really,
too worshipful of women; it 1s only falr

to women. Our women are heautiful and

“It 18 a heritage from British ancesg-
tors, we must glve them credit. We have
devaioped what they gave us to begin
with. GQGainsborough could paint women,
although he. would not always paint men
well, He was among the first, if not the
first, to realize that women—ordinary,
real, good, pure women, not draped angels
—are more beautitul than men. Early in
his life he was hard up and some one
sent him to a man named Thickness, who
it was believed could get some orders for
him if he palnted’ well. Thickness fitted
his own name, for he was very gross and
short and fat. Galnsborough couid not
brimg himself to paint him. He painted on
the other hand a very handsdome picture
of Mra. Thickness, the" wife, which i3 to-
day a motable example of his -work, but
the man he gAve up utterly and finaly

they separated, although Thickness could |

‘have been most useful to him. He “was
reaching after finer things; he wanted

beauty as an inspiration. He found it in
the woman. ]

# Americans have found it in the woman,

too—and it’'s a good thing for them both. |

i'I'he idea of the o0ld time European artist,
and of many new time artists on the
other side, is that women can be just two
'things—mere toys or mere machines. The

Englishman &and the American—more
notably, of course, the American—seq
that they are the biggest and best part
of life and treat them with regard and
wonder. It is thils apprecliation that has
helped our art, more than any other one
thing hasN\ The men who harness women
up with gqogs will not advance much In
their art; the men who place them where
 they rightfully helong, wlill really pro-
' gress, It's d4ll im the conception. Women
'[a.re most beautiful of all created things—
. not women sitting on a cloud, Idealized,
but honest, living, helping, actual women
—women such as we have here In the
United States.

*“ Americans are making a fine show-
ing i{n the REuropean schools. Go
through the Paris Salon catalogue =and
you will find so many good old Yankee
names that it will make you feel as 1f you
might be reeding lists of chaps invited
to a party in, say, Buffalo,
This comforted e, continually, while I
lived abroad. It gives a fellow. a warm

Smith are keeping up their cend. Our
women students, too, are doing big things
over there—at least as big things as the
women painters of any other country; I
think bigger things than any other women

painters. There was a time, perhaps,
l when there was a prejudice agalnst

—

1
t

|

New York. |

back’ to it again? Some creature does’
Well, let the young man or young womsan
who s trylng hard to palint, do that.
I.et them get out of their shells and then
look at their work impersonally, coriticad-
ly. The criticism of the greatest master
in the world will not help them go musch
as that of their own eyes if thsy are
honest with themselves. If they oan't
gee thelr faults, then no one else can point
them out to them effectively. Tell them
to stand digging for the wealk points In
thelr pictures, omitting admiration of tiié
strong polnts just as far es pogsible. The
good points will remain without too much
appreciation and the bad points will not
disappear without a good deal of aelf-
oriticlsm. TUntil s men gets so that he
can rise, stand back of his own chafin
look over his own shoulder and tell him-
self exactly what ia punk in his o¥d
work, he cannot really expect to win‘
success. Tell the youthful aspirants for
fame and fun and fortune by the brush
route, to lean just ag little as may 1]
upon the maul-sticks of their teacheir.
That compound word, ‘self-oriticlem,’ is
the compound secret Of suUCCESS. One I
quite as necessary as the other to the
real development of art here in Amerlck.

*“ 3o many who 4o not appear to knotv
this, waste their time and waste the time
of those to whom they send thelr work.
Sometimes they send to mo and other
chaps whose work is sometimes printed,
specimens of drawings, asking my advice
and criticism. But so many of them 4o
not criticize themselves before they aslkt

| another’'s criticism that about the onty

thing that can be sald to them is to toll

!thern. I authorize you to tell nine-hun-
8004 and our artlsts see that. It is a|dred-and-ninety-nine out of a thousand
good thing for the artists thet they do.

that the best thing they can do
iIs to stop drawing. Still, there 1Is
the one who does falr work—the ome out
of the thousand. 'To him or her it can b
said, ‘ If you keep op pounding, there {8 &
chance of great success for you.” Wark,
worlk, work! That is the thing, and self-
criticlsm is the biggest part of that. The
man who oOperates a mine and opens ap
material worth five dollars to the ton s
| better off than his next neighbor who
{opens up material worth twice as much,
if the first man keeps on diggling, digging,
and the second man gets lazy. There are
hundreds with abllity who have falled
through indolence. I have seen men sait
at table, making sketches upon ménn
cards and feeling proud of them, who,
if they hag worked when they were
voung, might have reelly had reason to
' he proud, but who had idled, and, In con-
sequence, could find no more useful out-
let for thelr real ability than sketching
upon meénu cards. That always makes
me reel a Uttle ‘sorry.. Work!

“« Americang are doing really dig thinpgsa
with brush and pencil. VYes; let the
eagle scream! I think they lead the
world as illustrators. But—"'

Indignation crept into the face of the
big artist.

‘* Well, what {g the ‘but’ 2"

““There is an exhibition of the really
good work of American {llustrators now
travellng about the country. It is in
Pittsburg now, and later on will be
shown in most of the linportant citles,
all the way to San Francisco, Everybody
ought to go to see it; but—I was disgust-
ed when I found that there Iz not a place
in New York City provided for such
things. The work is of a character su-
perior to any I have ever seen exhibited
in any country: vut Wew York stands &
chance of losing opportunity to look at
it. Such things make me very weary.
I'm trying, now, to find a place where
the pictures may be shown, when they
get back from San Francisco, but I ma®,
before I get one, have to choose & barber-
shop.”’ ‘

‘¢ A barber started in the Alplme at the
same time you did,” I suggested., * Per-
.haps—'"’

“* Parhaps I may be able to find out
where he is now and get his shop,” said -
Gibson. ‘" Well, there you eare. There

feellng in his heart to know that his:
young countrymen Brown, Jones and‘

ig a volume In this episcde. Americans
are showing marvelous abllity as paint.
era and ag illustrators—those of them
who can draw. But are they getting
quite encouragement enough? Remember
that exhibition may be forced to show 11y
New York City in a barder-shop.”

Copyright 1910 by C. J. Mer, Publishers
¢ Press.




