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ture, that a novelist has been found
who is willlng to devote vears of re-

. theme for an intensely modern story, a

.
-

- -

-

: study that

story whose characters and setting are in
the America of to-day, whose passions are
"of that deeper quality that their analysis
may be said to belongz peculiarly to this
century. Flaubert might have labored
thus to perfect the offspring of his art.
1{is * Salambo " 1ig, {ndeed, a faultless
. monument to the years of conscientious
its creator dedicated to its
production. But aside from Flaubert,
with his story of ancient Carthage, and
"his inexorable idedls of what the imagi-

< native writer owes to his art, one does

» of what, to

W

not readily recall a similar instance of
painstaking devotion to the acquirement
an outsider, appear to be the
mere accessories to a work of f{iction.

To-day, however, such an instance is to
be found in James Lane Allen. And
Christmas is the theme to whiclt Mr. Al-
len hos devoted years of antiguarian re-
search in order to furnish himself with
the material for his two short novels, pub-
tshed nearly within a itwelvemonth of
eacli other, ** The Bride of the Alistletoe
and * The Doctor’'s Christmas Eve,”” and
for the third, to be published next, as his
final connected work on the theme. )

In a sense, the result of NIr. Allen’s
studies is the discovery of a new Christ-
mas. Or, at least. he has interpreted the
- great Christian festival in a way that
shows it to be the outcome of some of the
most vital forces of humanity, that links
it to a pagan past of untold antiquity.
and that suggests a future development
at once novel and inspiring.

Personally, Mr.
the traditional idea of the antiquarian,
although in everv way he impresses one
as the literary scholar., He is large phys-
ically, peculiarly kindly and courteous in
Taanner, and every inch of his stalwart
frame is Kentuckian. Any one would
guess correctly his birthplace, notwith-
wtanding the (fact that for more than
twenty yvears he has lived away from his
native heath. His race is stamped indel-
ibly upon him, and much of its rugged.
primitive guality is in evidence in his
workroom, where the visitor finds scarce-
l¥ anything in the nature of ornament,
and only one picture—an engraving of
Balzac, large-featured, massive, genial—
hanging over his desk. The environment
and. the man, optimistic in his view of
things and deeply serlous in his expres-
sion of them, were redolent of the spirit
of a new Christimas.

Y chose Christmas,” said Mr. Allen, in
answer to his questioner, ‘ because the
storvy in which I have used it is one of
vouth and of the keeping of ties made in
vouth—and Christmas is the one festival
in which we celebrate youth, and In
which e 2ll renew the spirit and the
pledges of youth. I chose it because it is
the only festival left to us which Is na-
tiorial in its observance.

Asked as to his purpose in the writing
of his two Christmas stories, * The Bride
of the Mistletoe” and * The Doctor's
Christmas Eve,”” Mr. Allen explained that
Le wished to root the latter in Kentucky.

** And next to this,”” he said, ‘;I wished
"¢t0 make them American, the Armerican
note sounding through a nature festival—
'Christmas-—that js American and na-
tional.”

““ YWhy regard Christmas as a national
and, at the same time, a nature festival?’’

« In our civilization to-day there linger
‘not many traces of the old nature wor-
ship which once expressed itself through
so many festivals. We still keep up some
observance of Hallowe'en and May Day,

‘ and here and there are local ceremonfies

1hat are, more or less, the last vestiges
of extinct pagan faiths. But Christmas ir !
the only relic of forest and tree worship

- ¢hat has been adopted by the whole na-

tion.
“ The only way to understand the

American Christmas as we celebrate it is
to take up first the study of the Christmasr
tree and trace it back to forest worship
Next, take up the history of all the dec-
orations of the tree, coming down to us
as votive oiferings used in forest wor-
ship. Then, take up the study of all the
rites uand ceremonies which have been
brought together from different countries

T is ﬁot often, in the history of litera~y and different ages.

Allen does not convev |

- .

And, finally, takec
up the study of Santa Claus.”

Some o©of the results of bis prolongedé

search among the Tnusty records Of;studies of the meaning and origin of thc
antiquity in order to gather from thence 2l gymblols used in our Christmas festivals

- Festival to Remote Pagan Past and Pict-

Mr. Allen gives as follows in ** The Bride
of the Mistletoe "—and it is worth noting
that thexe, or similar interpretations o:
Christmas have not befoie been brought
together in a booii:

** As soon as the forest worshipper bhegan
the worship of the tree, he began to bring
to it his efferings and to hang these oOn
the houghs; for religion consists in of-
fering something; to worship is to give
In after ages. when man had. learned t«
build shrines and temples, he still kep’
up his primitive custom of-bringings tc
the altar his gifts and sacrifices; but dur:
ing that immeasurable time before he had
learned to carve wood or to set one stone€
on anott-r, he was bringing his offerings
to the grove—the only cathedral he had.
And this to him was not decoration; ft
was praver. So that in our age of the
world when we playfully decorate 1he
' Chrisvmas tree it is a survival of grave
rites in the worship of primitive man and
is as ancient as forest worship itself.”

Taking up the various otjects usually
placed on the Christmas tree the scholar
in the story thus explains them:

“ The Star at the apex of the fir was
| commonly understood to represent :t_he
Star of Pethlehem, which guided the Wise
Men of the East to the manger on the
Night of the Nativity—the Star of the
Newborn. BRut modern ciscoverles show
that the records of ancient Chaldea go
back four or five thousand vears before
the Christian era: and as far back as
they have been traced. we find the Wise
Men of the East worshipping this same
star and being guided by it in their spirit-
“ual wanderings as thcy searched for the
incarnation of the Divine. They wor-
shipped it as the star of peace and good-
ness and puritv. Alany a pious Wolfram
in those 4im centuries no doubt sang his
evening hyfnn to the same star, for love of
some Chaldean Elizabeth—both he and she
blown about the desert how many cen-
turies now as dust. Morcover, on‘these
records the Star and the Tree are brought
together as here side by side. And the
story of the Star leads backward to one of
the first things that man ever worshipped
as ne looked bevond the forest; the light
of the heavens floating In the depths of
space—light that he wanted but could not
grasp. _ _

““ Tmagine the forest worshipper as at
the end of ages having caught this light—
having Dbrought it down in the language
of his myth from heaven to earth; that
is, imagine the star in space.-as having
become a star in his hand—the candle;
the star worshipper had now also hecome
the fire worshipp~r. Thus the candle
leads us back. to the fire worshippers of
ancient Persia—those highlands of the
spirit seeking light. We think of the
Christmas candle on the tree as merely
borrowed from the candle of the altar for
the purpose of illumination; but the use of
it goes back to a.time when the forest
worshipper. now also the fire worshipper,
hung his lights on the trees, having no
other altar. Far down toward modern
times the temples of the old Prussians,
for example, were oak groves, and among ;
them a hierarchy of priests was ordained .
to keep the sacred fire perpetually burn- |
ing at the root of the sacred oak.”

The Cross under the candie: ‘ 'Ta the|
Christian believer the Cross signifies one
supreme event: Calvary and the tragedy
of the crucifixion. 7t was +what the
MMaries and the Apostle saw that morn-
Ing in Gethsemane. But no one in that
age thought of the cross as a Christian
symbol. John and Peter and Paul and
the rest went down into their graves
without so regarding it. 'The NMagdalene
never clung to it with life-tired arms, nor
poured out at the foot of it the benizon
af her tears. Not until the third century
after Christ did the Bishops assembled
at Nice announce it a Christian symbol.
But it was a Christian emblem in the
iateless antiquity of Egypt. To primitive
man it stood for that sacred light and fire
of life which was himself. For he himself
is a cross—the first cross he has ever
known. The faithful may truly think of
the Son of Man as crucified as the image
of humanity., And thus ages b+«fore

b

|
|

Christ, cross worship and forest worship
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JAMES LANE ALLEN,
were brought together: for instance,

among the Druids who hunted for an oak, .
two boughs of which made with the
trunk of the tree the figure of the cross;
and on these three they cut the names of
three of their gods, and this was holy-
cross wood.” I
The white dove on the tree: “ Ages be- |
fore Christ, the prolific white dove of
was worshipped throughout the
Orient as the symbol of reproductive na-:
ture, anl to this day the Almighty is
there beliceved to manifest himself
under this form. In ancicnt NMeso-
potamia the divine mother of na-
ture is often represented with ~ this
dove as having actuazally alighted on her
shoulder or in her open hand. And here
again forest worship early became asso-
ciated with the worship of the dove; for,
sixteen hundred years before Christ, we
find the dove nurtured in the oak grove
at Podona where its presence was an au-
guryv and its wings an omen., * = ©
**The bell was used in Greece by the
priests of Bacchus in the worship of the
vine. And vine worship was forest wor-
ship. Aloreover, in the same oalk grove
at Dodona bells were tied to the oak
houghs and their tinklings also were
sacred auguries. The drum whichh the
modern bhoy beats on Christmas Day was
beaten ages before Christ in the worship
ol Confucius; the story of it dies away |
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toward what was man'’s first written mu-
sic iIn forgotten China. In the first cen-
tury of the Christian era, on one ot the
most splendid of the old Buddhist sculp-
tures, boys are represented as beating
the drum in the worship of the sacred
tree~once more showing how music
passed into the service of forest faith.”

The story of the coarnucopia is traced
back to the ram’'s horn—*‘ the primitive
cup of libation, used for a drinking cup,
and used also to pour out the last product
of the vine in honor of the vine itselif—
the forest’s first goblet. * #* = The
fruits and the flowers on the tree were
oldest of all, perhaps; for before the for-
est worshipper had learned to shape or
fabricate any offerings of his own skill,
he could at least bring to the divine trce
and hang on it the flowers of Spring, the
wild fruit of Autumn.”

An explanation of the familiar Santa

Ehe New YJork Eimes
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Copyright © The New York Times
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for a final essuy on the Christinas theme.
TQ the Sunday Tives, however, NMr. Allen
indicates what he has found Santa Claus
to niean In this Christmas symbolism.

“ Regarding Santa Claus, it may suffice,
in o sentence, to say that he is the last
figure in the long procession of priests
of the sacred tree, which is lost in pagan
| antiquity. Thus, for example, this line
runs back to the high priest of the Druids
uniil it is lost to history. As this pro-
cession of priestly figures comes down
| to modern times it becomes less and less
cruecl as the world becomes more and
' more kindly, until finally we see it cul-
minate in Santa Claus, a figure in which
there is no suggestion of cruelty, and all
iz kindness. Santa Claus is really the
last intermediary between the human and

1

& the divine.

Claus is not given in eithier of Mr. Allen’s
Christimas books, the interpretation of this
jolly emblem of good cheer being reserved

———reer
————
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MAS

. e stands between humanity
‘rand the tree that was once a god.”

[ As indicating the crueity of the old forest
' priests, the foreruniners of the modern
cganta Claus. Mr. Allen gquoted instances

. from the traditional history of. Germany |

!in wiitichh death wuas meted out to the
~man wlio dared cut. off g branch from thé
; sacred omk. e also pointed out the
! causes which led to the substitution of
the evergreen for the oak in the old forest
worship, and dwelt on the fact that in
Santa Claus we are really burlesquing a
primitive tragedy.

“ Much of our love of Christmas;”’ he
said, ''is the survival of old. primitive in-
stincts—the love of the tree in the forest.
Dwelling in cities as we do, we can’t go
out into the forests to worship the .tree,
and so we bring it into our houses. It
is the youth of nature brought to the fire-
side at tlHe time when we all wisih to be
young again.” -

**Will the celebration of Christmas
change in the future, as it has changed in
the past?’ Mr., Alleft’ was asked.

‘Y believe there will be & great revival
of this old Nature Festival throughout the
future of humanity. . It is altogether cred-
ible that ages hence mankind will revive,
in the form of play, everything that .was
gorgeous and beautiful in its primitive and
pagan ceremonials. It will be like: old
age loving its childhood and bringing .into
its presence once .more the toys and games
of infancy. Even at the present time, on
e limited scale, .we are witnessing: the
energy of this same human trait in the
revival of pageants in England and in our
own country,: _

“ T believe that the whole movement of
mankind is back to nature, and that the
love of nature is Just beginning 1o be felt
in us as it will be felt ages hence. . And out
of this future love will come the revival
of the earliest nature festivalsg, just as the
future students of English Hterature will
turn with deeper interest than they do
now to a study of *‘The Canterbury
Tales.” '

‘““1 belleve, In a word, that the -swhole
modern movement of humanity is a move-
ment back to nature such as we have not
known since the old freedom of the pagan
lages. Between man and nature, man and
the universe, ma:i: and God, theres will be
no barrier, no intermediary. The third
person who, for centuries, In some form
or other, has placed himself between God
and man as lawglver, or intermediary, will
 disappear.”’

“* As applied to the future celebration
of Christmas.,”” Mr. Allen was asked,
**does ihis nican the elimination of the
rellgioti: ~lement? ™’

** It means the elimination of the theo-~
logical formulas, which are always only
temporary, and the celebration of Christ-
mas with native emotion, with pure feel-
ing, uninterfered with by eny msan's doc-
trine or any man’s authority over the
consciences of his fellow men.

“T believe the last ages of man’s ex-
istence on this planet will be In some
wise, & return to the indiviGual froedom
of classic Greece, under the infiunence of
which he attained a varied groatness
which ever since he has looked upon as
unsurpassed.’”’

*And what part wiill the idea of Christ
take in the future Christmas?’

‘“He will have become sagaln what he
was once—Humanity itself, suffering, but
ascending to the Divine—the goal of all
suffering, and the pesce of all pain.”

the two tendencies in fiction—one the
older, the other the ncecwer tendency.

‘“ Formerly, In English literature,’”” he
said, ‘““and in our own literature, there
was the school of fiction which might
be likened to a {fisherman fishing in
the sea, the fisherman being the au-
thor. You saw the fisherman, you
followed his pole to its end, vou fol-
lowed the line to where 1t was dipped into
the ocean. Then you saw the fish—the
story—jerked out and taken home, where
it was served up and devoured without
further thought of the sea. It was simply
a story, drawn up from the ocean of life,
completely separated from the sea, and
thus shorn of its natural environment,
made to do duty as a. work of art. I do
not think that school of fiction can live
much longer, the school which exhibits
simply its story separated from the deeps
of life.

Mr. Allen then took up the subject ofjf

f

““The more modern school is better il«

, sustrated by a tapestry of complicated
design, o by a rich composition in a
painting. 1 shall iry to Indicate what I

mean by referring to the masterpiece by
Paul Veronese which has just been ac-
cuired by the Metropolitan A useum of
Art. IHere on my desk i{s the last bulletin
tof the Musceum, as it happens, with the
picture on the front page.

““In this picture there are many inde-
pendent centres of interest for differen®
orders of mind and appealing to the
individual preferences of the beholders.
One person looking at the picture, and
afterward having left it, would have his
remembrance concentrated chiefly on the
figure-of Venu_g. Another might scarcely
think of Venus, and.be absorbed instead
in a study of the -figure of Mars. A
third might remember chiefly the horse In
the background; a fourth only the ex-
quisite figure of winged love. A Tfifth
might recall the whole masterpiece solely
for the head and face of the Satyr omn
witose head rests the roof of an architect-
ural pile. A. sixth observer might see
only the pepdent boughs of a tree, half
overhanging“_\f"enus and Mars, A lapi-
dary, a goldsmith, might study only. the
Jewels around the neck of Venus and in
her hair, or, the medaliions which deco-
rate the dress of NMars., An athlete might
think of the naked arm of Mars only.

*“* Thus, the newest school of fiction In
not simple, like-the o0ld. It is complex,
with many centres of different interests
for different minds. ‘It is like the great
painting or the great, K niece of tapestry.

* There are three essentials that should
g0 to the making of- our native fiction:
It should be local, it should be American,
it should be human. The largest part off
our fictional literature is local—the fish=
erman catching-fish out of his neighbor-
hood ~pond. .There is very liitle valua
however,. in pure localism. It s the
shallowest type of. gtory-telling, never
the elemental., Tt is picturesque, but neg-
ligible, always easiest to write; and thad
is why there is more of it in our Amerl~
can literature than any other kind.”’

‘“* How gbout those writers of fiction,
some of them to be found in the *‘ best
seller’ class, whose work may be characs
terized as being neither local, American
nor reflecting the highest fideals of our
clvilization?’” Mr. Allen was asked.

““ They are the orbitless planets in a
Bystem with orbits. They are those work-
ers who always accompany a movement,
but who never form a vital force in it.
But there is that other group, of the few
great ones who also fall outside this clas-
sification. Poe responded to nothing in
American civilization, and migl}t have
lived anywhere so far as his wbrk was
affected by his residence in this country.
He was a world genius, not an Ameri=
can geniug. Another illustrious example
of pure romance in this country was
Hawthorne. But he wag affected by both
local and American influences, and did
exhibit his characters agalnst a backe
ground of elemental humanity.

* Setting these, and the *orbitiess plame
ets ’ aside, the largest part of aur tiction
fa tho merely ‘local,” which {s easfest to
do. A much rarer part, and far more dif-
ficult to do, is that fiction which {3 roote
in a locallty, but is broad enough to con-
tain the national note. Of this there 1g
very little. In recent times, * The Ameri-
can,” by Henrv James, and ‘* The Rise of
Silas Lapham.’” by Mr. Howells, are good
examples of this well-rounded American
fictlon. Mrs. Stowe's ' Uncle Tom's Cabin *®
belongs to an older period, but in structe
ure jt covers ihe three stages of develope
ment. In its day it was local, national,
human.

‘““ When you reach the greatest, uitimate
stage of fiction it hardly exists among us.
Ransack American literature up to the
present hour; see If you can find six nov-
elgs that are. Jocal, national, and that exe
hibit Amerfcan character against a backe
ground of what (s tragically or nobly hu-
man. 1f you could find them, these six
novels would be the *‘six best sellers.’

“I believe this country to be sick for
great art and for great men, for great
leaders and for great deeds. I belleve it
to be worn out with and tired of mere lo-
cal gtorles. It wants to hear pure English
in {tg fiction, not mere dialect. .And in
the voice of the American {t wants to heap
the greatest voice of humanity.”
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