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Portrzait Bust of Dr. A. Jacobi.

WORK of art is an expression of
an emotion.””
This is the creed of the young
sculptor Jo Davidson (he prefers
1o io Joseph, please) the boy who was
hrought up on New York's east side and is
called now by a prominent English critic
" the greatest of the younger sculptors.”

Mr. Davidson has a life-story of the sort
that is held up to point a moral to aspir-
ing youth—except that those persons who
are fond of pointing morals do not usual-
ly want aspiring youth to turn out quite
so revolutionary as this young man pro-
claimg himself 1o be both in his work and
in his theories. Jo Davidson breaks with
the past, calmly but definitely.

** Retrospvection in arg,””
folly.”” He has had little teaching and no
master, except such tutors as he met
during a three years' course in the Art
Students’ League. He works according to
Davidson and he declares ** The only use
of Old Masters is to teach us what to
avotd.,”.

For any artist to attain eminence at the

he sayve., *ig

age of twenty-six, which is all the vears,

Mr. Davidson can muster even now when
he has been prominently before the pub-
lie for several vears, is astonishing. 1t is
much more astonishing when an artist
has had to work his own way absolutely,
to fight against poverty to earn his daily
bread while he studied his art. AIr. Da-
vidson's career goes to show that there
are no mute inglorious Miltons. If a man
iz a real Milton he will be heard.

Borm in Russia in I88{. young Jo was
brought to this country when he was sev-
en Years old. IHis family were orthodox
Jews and on his father’s side he comes of
a line of rabbis. They were comfortable
in Russia when one of the great persecu-
tiona broke out and the family packed
their belongings and came to seek freedom
across the water, along with so many
thousands of their co-rcligionisis.

Wiat befell then in this countryv js a
common enough story, They had the
learning of the Russian Jew, Liis idealism.
his unbending perseverance, and that was
all their capital. That does not go very
far in this part of the world and theyv
were poor, so poor that oung Jo had to
go to work at the earliest moment,

To swork he went, therefore, and he tried
many ways of earning monexy. For a time
he was a messenger boyv. Tie zworlked. in
short, like any other boy in similar cir-
cumstances, always with the difference
that he spent his leisure time in sketching
people and things, sketching them in a
few lines that made his friends stop and
wonder.

The sketching habit dated from a long'!

illness when he was twelve vears old. For
a long time he lay at the point of dcath
and during the dreary convalescence that
followed he amused himself by sketching
his nurse, the other patients in the hospit-
al, and plictures he saw in his brain. 1ie
found it easy and he kept it up when he
had gone out again inlo a world of liard
work.

One day a man of some prominence saw
his sketehes and asked him why he did
not become an artist.

** T have no money.”" returned tne box.

YT think,”” said the man, * they would
bs glad to teach you even if you can't
pay.”’

The idea had been germinating in +“he
back of Jo's brain for some time. Now It
sprang up in a sturdy fashion. I{e began
to earn a little money by doing burnt-
wood work and similar creations of near-
art. It all came easy—easicr and easier.

One day Davidson presented himself at
the Art Students' League. MHe had de-
cided to become a painter, money or no
money. The plan was to work at earning
his living during the day and to spend
the evenings in the night classes. 1t was
&1l gquite clear in his mind.

Then an odd thing happened,
into the ’ modeling room.
thbught seriously of sculpture-—his ske{ch-
ing had been the thing, but he happcned
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ling he ever got.
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I1ie had not

ra&.’.o in which he set forth the value of
poverty to genius. Weartin, e saysg, Kkills
ambition. Upton Sinclair, about the same
titme, was setlting forth his conviction that
poverty stifles genius and was seeking to
endZw roor boys of talent.

In the first case it is possible to sus-
rect Lord Rosebery of seeking, probably
unconsciousiy, to make his own apology,
to explain in some way the pathetic fuail-
ture of his own brilliant talents to pro-
duce anything really worth while.

. e

AMr. Sinclair, on the otlier hand, takes
the position that is natural to thuse who
attack the present social order.

When one comes on a storv like this of
Mr. Davidson neither argument seems to
weigh much. You are or you arent a
genius—and if y»ou arc it will come cut
whatever happcens. ) :

If young Davidson had bicen a million-
aire he would have been a sculptor. Re-
ing a poor boy he is a sculptor just ti-e
same, and with all the money in the wori:i
it is not likely that he wouid have reached
| fame any sooner.

To take up the story of his artistic de-
velopment once more, Jo Duvidson st.d-
.ied for neariy thrte years at the Art Stu-
. dents’ League, and that is all the trach-
When he was twenty he
exhibited at the Architectural League's
exhibition. It was a small figure. intend-
ed as a design for a fountain. He cailed
it * Primitive Jusice,”” and it showed a
boy playing on a rced.

There was a charm, an originality. about

the little piece that attracted attention.

It was well placed and presentiy. when
critics came, Jo found his work compared,
not to its disadvantage, with that of the
principal artists who exhibited, whether
he was sourprised or not ne is noat here
{to =ay. Probably not. for he was gZoing
calmiy on his chosen career, sure hie was
on tire right pati.

i He arranzed about this tlme. or shortly
i before, thiut he shouid earn his living dur-
ing the evening, <o 1hat he contld studxy all
‘]day- This nelped him a good deal. but
I prettvy =onn he had the conviction that he
must go on ta I'aris. The fact that he had
1o rinoney did not deter him. If he had
considered detaijls ¢of that sort he would
i ot have been Jo Davidsoti.

i To Paris he went, then, when he was
twenty-one Years old, and he landed in
that gayv QMecea without a cent. How lhe
carned his way there would be a long
story. There is one tale, however, so good
that it should be repeated.
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directions than that of art. 1lle never
does anything quite as another man would
,do it, and he sees things in a llght of his
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into the room where the clav lay and he

put his fingers on it.

He never got Into the sketching depart-

Tite touch of the clay =ettled his
There was nothing
work witli the

ient.
1ife in two minutes.
in the worid for him but

wonderful stuff and he knew it the mno-

iment his fingers fell on {t.

—H tegan a 1ot of irard work and a se-~
rie+ or adventures, some comic and some
;inning very close to the tragle. He was
eighteen years old at this time, and for a
yvoung man. penniless, without influential
friends, to choose a profession that notori-
ously ‘‘doesn't pay ' takes a deal of
courage.

Perhaps that is not a correct statement
to make in the case of Jo, for after all
courage did not enter into it. =ie had
to be an artist—fate had settled that for
him and he had to follow her blindly,
‘““ The call of the heart,”” say the Ger-
mans, ‘‘is the Voice of God.”” When one
hears the calling loudly there is nothing
conceivable but to obey. TPerforce, the
Bo¥ obeved.

3ord Roszehery. made a spesch not long
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Undismayed by Poverty Joseph David-
son Fitted Himself for a Notable
Career in Art--Unusual Suc-

Here and Abroad.
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own, Tt was during the Summer and he
went uz-mramping in Switzerland, in lis
usual impecumious condition.

Orie afterncon he entered a hostelry of
moderate preleusions and asked for the
proprietor.

“I wodld like,” said the artist,
spend a4 week at your hotiel.”
Salaams and welcomes from the inn-
keeper.,

“ But,”” conlinued the new arrival with
a pleasant smiie, I have no money.”

‘The innkeeper raised himself and glared.
** Then, of c¢ourse, you can't stay.””
The artist looked reproachiful.

**FTow unreasonable you are,”” he said.
“Jf I had been distionest I could have
come here and stayed a weel and gone
away not paying. DBecause I am honest
and tell you I have no money before you
have jost a cent you fly into a rage and
deprive me of sheiter.”

The innkeeper stared, then laughed.

“* There is some truth in what you sav,”
he admitted, And after a minute he
suggested:

*“* Suppose yvon paint me a picture to payv
for your heard??”

1 «£hould be charmed: ' =aid the ar-
t, truthfully, and he received directions
paint the front porch of the hotel with
rising in the distance.

ar tO

*

tis
to
tne Jungfran
The hext morning e took lhis parapher-
nalia ond sought firet the front porch
and then the innkeceper,

* But one cannot sce the Jungfrau {rom
this hotel,” he said.

The innkeeper glared again., Really, it
was too much.

“Are voir an impostor?’” he asked,
sternix. ** Are you not an arlist but a

mere photographer? ”

ITn haste, with a vision of his vanishing
week s board. the artist assured the inn-
keeper that he was not of the realistie
school and painted a beautiful picture, re-
assured by the knowledge that the two

| AMr. Davidson's mind is original in other]milos the gursts would have 1o walk be-

fore thev got that view of the Jungfrau
would really Dbe beneficial to their
health.
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Joseph Davidson, Sculptor, at Work.

l

Doubtless Mr. Davidson turned many a s
penny by sketching for innkeepers of aw
artistie turn of mind. In a restaurant in
this city not long ago he began to sketeh |
on the back of a menu card. One of the |
company asked him what he was doing.!
and he said, laughingiy, that he was sof
uscd to sketelhing for his meals he me-
chanically took out a pcncil whenever he
went into a restaurant. !

After two or three ycars of this work-
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“The End of the Day.”
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ing quite alone, Alr. Davidson “ arrived.”
fle arrived first in the Sulon, where hLis
contribution was well placed and attracted
much attention. ‘Then he came over here
and ' arrived ” at an exhibition which
brought a flood of praise,

One prominent coritic distinguished him
from other sculptors *‘in that he is not
a4 stonecutter.”  Mverybody talked about
the * virility. the " plasticity > of hig
work, and his power of imparting the
soense of motion 1o the clay.
was what lhey called his flesh guality,
and this Is spoken of Ly almost all the
critics as remarkable. 1lle manages to
{ransfer to the clay the sense of the soft-
ness of flesh.

Xemarkable among
| itis portraits. These he does as rapidly
as possible. To take a long time over a
portrait is, he thinks, to it, since
the impression of thie personality varies
j from day to day.
| several dictums that are striking, like all
l the clauses of his artistic creed.

** A portrait,”” he says, ‘‘is nothing but
the artlist’'s interpretation of a personal-
ity.”

-

=poil

Then there: ™ 7 X i ) : X
’ Plhi-te art,” to continae quoting som»

his sculptures are,;

On this point he has!

e

|
. N,

And furiner,
sition as well as to s portraits;:
“True art, Lhe pawure, bmitates poth-

applslog {bis ta bis cuinpa=’

vt

Yeople say wha knosw aliout such thingd

-that Mr. Davidson maunages to give in his™

N
n

portraits the impression one gets from
the muscular action of a person's tacs)

His work duesn't keep «till, if on» wma®

13
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be  allowed o thoroughly amateurisir~
phrase, T
In the press nolives pf his London exe

adibhition, some of whicvh were ziven ine the

Foerelgn section of last Sunday's Tivgs,
Dravidsom ix referred to

stonistice.': Tlo -

thimes.  11e v, howesoer. 1o such

HE I Toand declares no

as

trns?
o

ltechnigue,
artist can have.

Different  subjgecets, . denanet
different styies of treataent.  Note peo-"
PMe give one the setize of calm and finisi,
some of action and cimotion.
the one the technigre that s nits the nlln’-!j‘
Is to be false to ttue wi . Sy savs M.
Davidson, and =0 lie worhs,

A chilil's face, firon)
receive the freatment that he gives to A

¢ snvsE,

his elyixg],

man of affairs, or to the man of affairs

- . - L
that which is given to a4 woman of emo-
tional trmuaperament. o adopl one tecli-
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tague and apply e ta all sabjects j=, say s

'
e not

»

“impres-T
impressionistie -songe= 7
thine -
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Mr. David=on, inatistic and arbitravy.

aphorizms he wrotle out a vear i3
a forur of expression by which
cdan be made visible” o

“EEmotions being purel> personal, tha

70,
. ]
cinotions.
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more  individuaal  the worlh of  art the, o
crenter it is”

“The greater individual (he a:(ist, the
greater hvis worls of art™

Mr. Davidson is dus=tinetdy an individu-

ality, and what hie believes he Hyves up to.
ITe i placidiy unalteray revolutionary.
It ducex not oceur to him to be anxything

clse. Iven when he went to Paris, at
the Dbez‘nning of things, e had d(‘cided‘;
he Mmust work out his own salvation. d
Butl then, is he not in 1his followinz =
the example of zZreat arti=t~7 Jlave thov.. .
noul all been revolutionists, bevause thes
S0l the essence of things :mid cannnt he
bathered witit the traditions (hat by o
Srown up around the Lheart of (he matiors .
Mreo Davideon has alveady i Jong list of
cehiicvements, (e has done a0 hust of ~
Tenaikowsky s be has desizrod o0 tomb Tomia.
Gen, Noutoazaoll "Foistoy, thee bhrother of
the great Taolrioy,  Tle abd o0 bust or, |
Wagher for tlh o Association of Musicaba,

Over neve e has madae,,
Hiarery Payne Whilnex "s-

Socicties of Trari-.
i portrait of JMis,

]

daughter and of Mis< May Morris, daugh-,..

ter of M, William Morrs, ‘.
1lis more than life-size fignre in the o
Salon, Ly Teire, ereated a vost ommount
of disciexion, Me hod five soniplures im,,
the Salon thits s oear.
Thete 2 on~ point that miight he *
brougnt ovut In Al lnvidson's aneestyys, o

for it has a cortain interest for those who..

care to study the principles of heredityviio

Founglisi

piwpers spoke of the
inined bhlood ' e Al

this is a rather

The
tage of

case, and dark

advarn~-. .
Davidson g -

SANYINE #

for there hias been no suisture of blood, s

in the Davidson famniy,

Jtus=tan  Joewisir, i Lo msght  be

Fhox e straighios

the-,

clabim that o misxtiie of cnvironment had,
helped hion, Lot then L voas bronght oveas -,
here at the apge o - von. helore 1hA,,
artistic ideals of T o conld have enwn
tered his younz brain,

There s, however, ene neind, The grands-»
father ware o vory religionR s man, and ths

orthodox Jew = are not pertaitted to Smakns
any graven tmaze or tne lilenees of anye-
thino.'’ e could not, therelore, he axy o
artist withont violaticg the Jaw he lox‘mlc_L
but he Jdid veniture to give same slighg
expression to his artistic lougings. LT
Ife illuminaled the pravers of the Ilp=rn
brew faith, and euat ogr Daper designs.
that he pasted around the printed letterrd.
One snuch worlk gives the praver thagu
Jews «oy hotors dearh, and all around is
1 border of strange animals taken frongs
Biblical lore, very gnaintly and curiousiy o
lone.

of

LS
Afler nowhile e zove up even this Hte-
emplt o T arave an o bmage,”’ Lul Mras
David-on's family have st the praye:

with it~ animal bovder. and they specHas
late,” sometimes, whethier it not u;g_;
spil'ig ol the grandiathcer and his nngrati-:
ded desire which work in the boy who bide
'E,b early won such notable success. '
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