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ERNEST FLAGG.

FTYHE American people are veritable
barbarians in matters of taste.”
“*“YVe have been having a very
carnival of wvulgarity and an ostenta-
tious display of wealth and of bad
toste by people who are regarded as

-leaders in refinement."’

I “ Qur architecture smacks too much
of archaeology.”

* Our artistic sense 1s undeveloped.” i

* This is a strange country. We go
quickly from one extreme to the other,
and no one cz2n predict what the future
may bring forth.”

‘A bulilding 2,000 feet high is en-
tirely practicable., so far as construc-.
tion is conc.rned.””

‘** The only limit to the height of
buildings in American cities is a fi-
nancial one.” ' .

‘“ Foreicners scoffi at the appearance
of our cities., .né justly, too.”

I el ———

AVE the larger cities of ‘the,
United States gone architectural-
1y mad?

Is there to be no limit to the
craze for tall office buildings?

At the recent convention of the Na-
tional .Association of Building Owners
and Managers, held at .Cleveland, Ohio,
one member announced that plans have
been drawn for a 100 story office build-
ing. 1.200 feet high, to be erected in New
York City. Still another member boldly
asserted that many modern office build-
ings in large American cities are ‘' monu-
ments to uselessness,”” and insisted that

his assertion was not overdrawn, !

Ernest Flagg. one of the best-known
architecte jn this country, who designed
the 47-storyv Singer Building in New York,
the Corcoran Art Gallery in Washington,
D. C., and the Naval Academy buildings
at Annapolis, Md., as well as many other
famous structures, declares that the only
Jimit to the height of buildings in Amer-.
jcan cities is a financial one.

Many high buildings. he asserts, are
built partly for advertising purposes. AI
building 2.000 feet high, he savs, Is en-
tirely practicable. so far as actual con-:
etruction is concerned. From the point of
view of heauty, and 8&lso because Vvery,
high buildings may shut off light from
adjoining buildings. he is opposed to the
erection of structures of unusual height.

In the matiter of taste. he declares that
the American people are ‘' veritable bar-
Yarians.” while our architecture he char-
acterizes as ** smacking too much of ar-

~chaelogy.” As to our artistic sense he
proclaims it to be “ undeveloped.'”” while
““ foreigners scoff at the appearance of
olur cities, and justlyv., too.”

Fram this it will be perceived that Mr.
Yiagg has decided opinions on certain
subiects and dones not hesitate to openly
express them when asked to do so.

* {= there a limit to the height of build-
ings in American cities?* Mr. Flagg was

acked,
« There Ig a natural limit—a financlal
1imit.”” he replied. ‘' 1t costs more to build

a tall building than one of equal bulk
spread over the ground. The higher one
goes the greater the cost all the way
down. Not only does the strength of the
lower part have to bve increased to Sup-
port the great weights above, but suffi-
cient lateral resistance has to be supplied
to counteract the pressure of the wind.
Aoreover, the higher the building the
more space is required nn each floor for
elevatdrs, staircases, and supports, so
there iIs a limit where it doesn't pay.

“ However, there are a2 great many con-
cerns that build partly for advertising
purposes. These calculate to make a
profit in other wavs than from rents. For
«uch there is really no limit except base.
1< the base is broad enough it would be a
rash man twho would attempt to fix the
limit of height. 1 think 2,000 feet is en-
tirely practicable, =0 far as construction
ix concerned. 1{ ocean steamships which
are tos=sed 2bout by 1he waves can be built
nearly 1,000 feet long, it reems as If it
ciizht 10 be an easy matter to biila
ctruciures standing on a solid foundation,
which are at least 1wice as hizh as these
~hips are long. 1 am opposed to high
.ommercial buildings, however. T think it
-ras a great mistake to ever have allowed
them to be builtl”

“ Why ure you oppos~d to them?"

«“ Because they disfigure the rcity and
chut out the light. 1t is too had that
such buildings should be built in small
places where there is no 200d reason for
them and where they dwarf into insignifi-
cance all ihe other buildings of the town.”

““ But are pot high buildings necessary
on account of the great value of the land
in large rcities?”

«“ T do not think so. Jt is the high build-
ings which have given exaggerated values
1o land in certain small areas at the ex-
pense of the surrounding districts. In
these areas the value of the land is based
on the earning power of tall buildings
and it is taxed on this valuation: there-
fore owners of it are compelled to suffer
loss or else build tall buildings and so
help to congest the neighborhood and
ghut out the lizht from the streets and
adjoining properiyv. 1 regard the whole
thing as an ill-advised experiment, which
could only have been carried out in a
place where public taste ‘was at low ebb
and where dollars outweighed all es-
thetic considerations,

** Most people think there is more ex-
cuse fnr high huildings in New York than

in other American cities on account of
the Jimited arca of Manhattan Island, but
I beclieve it would have been possible to!
abtain ouite ag much floor space by build-
itig over ihe whole area to a reasonable
height @5 to build high in some places
and low in others. The average height of -
the buildings of New York is not what
most people think. It is much )ss, for in- .
stance, than in 1*aris. We have some very
high buildings, bLut most of the area of:
ihe city is covered with comparatively
low ones.

*“ Some lipaa ago I took the trouble to
find out whut percentgze of the area of
the citv blocks below Chambers Street
was covered by bulldings of ten stories or
snore in height, and found it to be about
12, per went. 1f the congestion which
one sees in some parts of this area ex-
ists when only 121 per cent. of the build-
ings-are hizh what will happen when a
much greaier Lercentage of land is ocecu-
pied by them?

-« Heretofore the nizh buildings have
heen isolated and the light has played
aieund them; now they are beginning to
garken each other and to shut out the
licht from the streets.  The time has
rome to resuidte them: indeed it came

‘ long ago, tor as =soon as the first high

} building made its appearance it should

~ have been forceseen that provision to pro-

““eure light for the buildings and streets
would have tc be made if others of the
same kind were to be built.”

* Should not the fact be taken into con-
sideration that in large American cities

~ the possibie arza for business buildings is
~ very mu-h less than in cities such as
= Paris, where the area is far greater?™ |
- "1 don't know; but I do Enow that the
. streets of Paris are congested to the very
- 1imit of practicabilitv. Perhaps our tall
. bulldings, huddled together as they are,
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offices which mow occupy a very small
area of land in the high building district
were spread out over a greater area it
might cause gieater congestion in the
streets, especially if cabs were used by
many in gcing from place to place as
 they are in Paris.

* Whether our mgn bufldings are good
or bad, we have them, and will continue
to have them. Therefore the question
which ought to be considered now .is
‘How can we make the best of them? ™"

** If 100-storyv bulldings are practicable,
why not buildings of 150 stories? ™ was
supggested. )

**The same question of expense re-
mains,’’ said Mr.- Flagg. °* They would
not pay: it ccsts too much to build them.'

* Still, tall bulldings in New York are
paving investments, are they not? "

*“ They do not pay & high percentage on
their cost, and as matters now stand

many of them are liable at any time to
have their light shut out by other high
structures, in which case they will pay
less. It is perfectly astenishing 10 see
with what utter recklessness millions of
dollars are invested in these buildings by
people who trust to luck for their light.
Windows are placed on the lot line of ad-
Joining property, where they are sure, in
time, to be shut Lp.

** This matter of light is becom!ng serl-
ous in New York. Something ought to be
dene about it at once, for as matters
stand great injustice is belng done to
property owners, who are losing their fair
skare of light. At present there is noth-
ing to hinder one owner of land from
building up to the height of several hun-
ldred feet right on the property line or
fanothf-r owner and pre-emgpting his light.
To be sure, the other man may also build,
but it he does where is he to get his light
frem?

** The other day T was asked for advice
on the improvement of a Broudway plot.
A sixteen-story building had becn tuilr on
the lot line to the south of it. No buiid-
ing erected on the plot could be properly
lighted. 1 believe that piece of property
has been damaged to at least 25 per cent.
of its value, vet this damage will hardly
be considered in assessing it for taxation.

*“ T have suggested an amendment to the
building law which I think would over-
come this difficulty. There is no use of
expecting any such limitation of height as
will be effective in supplyving light, so 1
propose a limit of area which a bujlding
can occupyv above a certain height. The
amendment I suggest is this:

“ First—No building shall exceed in
height the width of the street on which
it faces except as herein provided.

* Second—On each lot there shall be a
certain area on whjich no limitation of
height for the building shall exist as
follows: (a8) At eornersanarea bounded
by the two building lines and by two
other lines drawn parallel to thetp and
determined as follows: From a point on
the building line of one street at a
distance from the corner equal to one-
half the width of that street Oor open
space on which the building faces draw
a line parallel to the building line of
the other street. (b) An area on each
plo* chosen at will and equal to 30
per cent, of the area of the lot.ex-

| rlusive of any area whieh may be ex-
empted under the preceding paragraph:
§ but no portion of the building which
mayv be built on said 30 per cent. shall
extend bevongd a line drawn from the
centre of the street, but iIn no case
distant from the building line by more
than fifty feet., and Inclined toward the
building at an angle of 75 degrees.
! *“Such a rule would allow any one all
the libertv which is possible without over-
‘ lapping the liberty of his neighbor. It
t wonld provide light for the buildings and

- l€ssen cungestion of tne streets, If _t.lwl

streets, It would restore some degree of
iomer to the appearance of the city by
'establishing uniform cornice lines. As
,‘,the high parts of these buildings, being
exposed on all sides, would be ornamented,
' they would give the city a picturesque and
‘inweresting appearance.

** The Singer Building may be taken as
a sample of what I propose., except that
the lower part of that building is far
 higher than the limit which T think ought
[to be fixed for it, and the high part cov-
ers onlv about 18 per cent. of the plot,

gest as proper
“*Ts not that the artistic rather than
{hhe commercial point of view? ™

that light is everythinz., and that while
a tall -building may be a financial suec-
Vecess with light all around 1t, it will cease
'to be so when It loses its light by the
erection of neighboring buildings. My
plan would yield all the floor space which
can be assured of light.”

be safe? Are proper foundations and

of such height?

to make the building strong enough.”

 But is it likely that the upper stories
of such buildings would be rentable, ow-
ing to the hesitancy of the tenants to
locate at such a height from the
ground? ™’

“ They have not shown timidity so far.
The higher stories rent first because they
have a grand view and better light. When
the Singer Building was bullt it was
about twice as high as the next highest
building in town, and was the highest
building in the world. It has forty-seven
floors, all told, and the upper ones rent-
ed first. The tenanis have never ex-
pressed an) fear. and, indeed, they have
nothing to be afraid of. The building is
stronger than necessary, there. is no vi-
bration in it even in a thunderstorm,
which 15 about the severest test it can
have.”

““ How far can building construction go
in the way of height?"

*“1 don't know, admitted Mr. Flagg,
“ but 1 do know that the ordinary method
of wind bracing will have to be changed

in buildings which are much higher than
the tallest present structures. Wind

bracing is done now in most cases by
stripping the columns and using knee
braces, which is a most extravagant
method. The framework of a building
.of this kind should be treated as a great
truss set on end, and have lonz sway
braces. The bracing of the Singer Build-
ing was done in that way, but 1 should
carry the syvstem much further in a taller
building.”

““ Is it likely that legislation wlill be en-
acted making impossible the erection of

———

buildings of such great height in Amerij-

can cities?” .

“T am certain that legislation will be
enacted in time to provide light and air
for buildings and streets, for we are
drifting into an impossible condition. 1
suppose, at first, it will take the form
of limiting the height, but the limit will
he too high and will be found to be inef-
fective. No limit of height greater than
once the width of the narrow streets, or
once and a half the width of wide streets
will r,\be any use, but we will never be con-
‘tenty'with that in this country. When it
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be effective, then I suppose a limit of
area above a certain height such as I have
suggested may be adopted.”

“ How soon may this be reached?
When the conditions become unendurable.
T am surprised that conditions which are
so0 manifestly unjust as those which exist
at present have been allowed to continue
as long as they have.”

* But 1s there no redress? ™

as against the 20 per cent. which I sug-l

i “No. Real estate men will tell vou.

** There is not. In European cities there
are limitations of height and area, while
in kngland there is the law of ancient
lights which protects people, but in many
cittes of this country there are no rules.
In such places yvou can shut out the lights
from your neighbor’s property and he has
no redress.”

‘““In what respect are the office build-
ings in large clities * monuments to use-
iessness,” as certain architects have de-
clared?

1 don't know that they are. I don't

“Would a 130 or a 100 story building:
stable constrietion possible in building.«;1

" Entirely so. One would simply have!

is found that a Hmit of height twill not

%
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Ernest Flagg.

agree wiih those opinions. Y think it a
waste of money to build a very 1t:all
building in a pilace where land is cheap.
because it would be more economical to
spread out and build a lower building:
of the same bulk. Perhaps this is what
was meant by ‘ monuments to useless- |
ness.” Some buildings are useful in one;

way and some in another, |

‘““ A building may bhe useful as an ad-
vertisement, as I have said. Now 1/
understand that the pyramid on the
Bankers’ Trust Company Building, atl
Wall and Nassau Streets, which must
contain space for six or seven stories, is.
to be without windows. The owners are!
willing to sacrifice that space to an ideu.';
Perhaps !n the future, when the noveltyi
of the thing wears off, windows will be
gddded. |

** Foreigners scorf at the appearance of
our cities, and justly, too. They s€e our
darkened streets and darkened bhuildings.
Having the clearest atmosphere with which |
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FErnest Flaag, Ijesigner of the Singer Building and Other Skyscrapers,
; | Says Our Tlaste Is Barbaric and Archaic---Loftier
lTowers Predicted for the Future.
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| any clty 18 blest, tney see us busily en-
in depriving ourselvea of its bene-
and they thank God that the high
building craze has not reached the shores
Old World.™

* But all American citles do not regard

a disfigurement,"

of the

buildings

** That simply shows a lack of taste and
art on the part of the American people.™
retorted Mr.

* Qur artistic
There is no great body of amateurs here,
such as is found in more refined commu-
nities, who are capable of analyvzing our
ionse and placing
tru.. worth. It is only a question of time,
when public taste will become
and when
does come there will be a great crumbling
of reputations which now stand high. |

** Our architecture smacks too much of
it i1s not modern:
mod_ern methods of construction and an- .

Flagg.
undevelioped.

them at

however,
cultivated,

archaeology; we use

A

tique methods of design. YWhy do not
pPeople in the United States recognize that
every great work of art which has had an
| undving reputation was strictly modern
: When it was made? No copy or adapta-
tion, no matter how cleverly done, can en-
dure the test of time and stand as a work
of art.

I *"We are veritable barbarians in mat-
ters of taste,” continued this severe critic.
**We ransack Europe for old fragments
which, though they may be charming
In their original situation, become little
better than so much rubbish when set
up the midst of inharmonious surround-
ings. We deck out our houses and
grounds with these things in precisely the
Ssame way and with as little regard to
Propriety as savages use when they array
themselves with incongruous objects
which they obtain from European traders.

" The savages which Henry Hudson, on
his second visit, found wearing the
iatchet heads he had sold them as neck
ornaments present no more comical pic-
ture than our art amateur often does in
his use of the spoils from European
churches and monastaries.

" One sees gardens atltached to shin-
gled cottages decked out with marble
seats, vases, and fountains taken from
Italian villas. Houses in cur cities are
fitted up with fragments frcm European
palaces which are as much out of har-
mony with the surroundings as a steam
er.gine would be in a mediaeval church.
Sometimes whole interiors have been
taken from a LKuiopean building and set
up here. Rich men’s nouses are turned
irnto museums, whete tlere are as many
styles as there are rooims, all warring
with each other and with the exterior of
the builaing. |

** We have heen having a very carnival
of vulgarity. and an ostentatious Jdisplay
of wealth anfl of bad taste by people who
| are regarded as leaders in refinemeunt.

* Unfortunately archicteure in America
is not in a normal condition; it is, in-
deed, in a most abnormal condition. In
past ages architectural progress has been
inn orderly svstemn of evolution. All build-
Iing within a radius which was sometimes
| contracted and sometimes extended fol-
flnwed 2 comnion line of development,
Change was gradual and fashion varied
as a result of the combined efforts of‘
all the minds engaged on {t, each builder]
tryving to improve upon what he saw
about him an< working in a medium with
|which he was perfectly familiar.

“With the great multiplication of books |
of travel! and illustrations from foreign
lands which began in the latter part of
the eighteenth century, and which re-
ceived such an impetus about the mid-
dle of the ninecteenth  centurv through
the Introduction of photography, when!
pictures of buildings in all parts of the
world wecre placed within the reach of
|every one. the horizon of the builder
' was broadened, and. strange t0o sayv. with
the most pernicious consequences. The
architect was no longer =satisfied to build
in the stvle of his time and country
and to try. to improve upon what he
saw about him; he found it easier to
copy than to Invent. With the flood of]
lillustrations came the desire to repro-
yduce for modern use the buildings of
every age and clime.

** America was not the only place visit-
ed by this craze for incongruous types;
1it was, bowever, the one where the dis-|
case wus perhaps ine most pronounced,
and where the results were the most

| comical. Even France, whose architect-
fure has aiways been characterized, among |
;Ihe nations of Furope. by the greatest!
i restraint, sobriety, and good taste, didi
(ot entlrely escape the contagion. and
bunder its baneful influence during the'
Learly vears of the nineteenth centuryi
Farchitecturre in that country sank to the.
| lowest ebb it cver reached before or |
since

"In the United States, after the civili
war, all the traditions which had given}
'such charm to the productions of (Colo-|
'nial days died out and an era of bad|
taste and vulgarity set in which is onl_v;
now heginning to give way under the)
influence of the French school. an influ-!
ence which has been applied directly'
 through our voung men who have gone
]there to be taught, and indirectly through
the numerous schools of architecture
which have sprung up here as a result
of its teaching.

In the midst of tnis chaos and con-
fusin:i, with public taste at as Jow an
ebb as it has probably ever reached}
among people who pretend to be civil-
fzed., with architecture for the most part
In the hands of men who had had lit-
tle training in. or knowledge of, even
the elementary principles of design. our
new metitod of bhullding was ushered in
and we were called upon to deal with a
| problem the proper solution of which
|called for mere technical and artistic
skill than we rossessed,

“I1f sucrh a revolution In the methodl
of bullding rad occurred in a country
‘where architecture was in a norma! con-
dition, or whore architectural training
was general and public taste cultivated,
it 1s probable that the problem it pre-
cented would have been dealt with by
our builders very much in tne same way
that the builders of Western Europe;
dealt with their great problem near the
cominencement of the thirteenth century.
That is to say. thev woule have allowed
themselves to be led by the methods used!
and, instead of trving to disguise their
construction and clothe It in antiquated.
styles whnich were intended for buildingsa!
of another kind, would have let theirj
“work snow how 1t was made and have'
sought to beautify it by inventing and‘.
using new and appropriate forms. In
other words, they would have been truth.
ful. and all good art is truthful,

* The time is at hand when the absurd-
ity a bad taste of our past methods will
be fully understood and freely admitted.i
We shall cease to wonder that culti-[
vated foreigners are not favorably im-,
pressed by our tall bulldings, and Willf
sct ourselves to work to mahe them as
perfect and reasonahle artistically as’
thev are ingenious and daring mechan- .
ically and constructively. Shicet metal;
cornices. with profiles suitable only for.
stone, will no longer be used at the tops'’
of towering structures, where they serve'
no other purpose than to shut out some!
part of the sadly needed sunlight l'rom!
the abyss helow. Stonework which ap-'
pears uassive, but which is in realit_v"
only a thin veneer over the iron columns,
wil* not be thought necessary. Terra
cotta will he used in a legitimate way as
a filling for panels where no strength is
required. or as a covering for metal to
protect it from fire, and will 1o longer
masquerade as stone. Huge walls of
masenry, which add nothing to the
strength of the building and which must

be supported at grcat expenses by the]
. L :
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iron framework, will be dispensed wli
The propriety of using colonnades
arcades as crowning features perched of
| the top of facades hundreds of feet higke
| where they belie the interior arrangee
| ment, will be questioned, and a hundred
other reatures which are not reasonable
will give place to forms which are suit-
| 2ble both to the material used and to the

purpose for which it is used.

‘“ When this happens we will make
progress in the direction of good art and
the creation of a National style capable
of a reasonable explanation. But unless
we take the matter in hand promptly we
shall find ourselves outdistanced by the
French.

[T I Y

Although we have such a multiplicity
of laws that it is a questinon whether
the individual has not less freedom hero
than elsewhere on earth, vet every man's
right to disfigure the city by the erection
of evesores and monstrosities along the
street has never been questioned. Many
of *hose who build avail themselves of
this license to the fullest extent. We have
in the United States high bulldings and
low buildings in indiscrimjnate confusion;
buildings in every conceivable and in-
conceivable styvle of archlitecture side by
side; tuildings of every color, and every
kind of material jostle each other in the
wildest confusion. This is the American
backgrcund for public buildings.

**IWho that has seen the splendor of the
palace of the Louvre., Paris, In almost
startling contrast with the masterly moe«
notony of the long., simple lines of the
oppocite facade of the Rue de Rivoli can
fail to appre«liate the immense importance
which background plays in design when
prcperly handlea? Everywhere in the su-
Perh city of which the Louvre is an orna-
ment one is forcibly reminded of this
tsuth. Public bujldings seen in contrast
with facades of uniform height and mae-
terial, either as points of view at the end
o. the long vistas formed by the street
fagades or rising majestically above the
gereral mass of the city, gain immensely
n dignity, beauty, and importance.

** No such conditions can be found {n}
this countrv. Wisely or otherwise, wo
have chosen our way and must continue
in it. Our architecture must always be
of 2 more fantastic kind and of a less
sober variety

** Qur tall buildings represent no new '
style, but simply a new method of con-
struction decked out in borrowed clothe
ing. Alihough we have failed to win |
the applause of the rest of the worlds
for these buildings, most of us profess?
lo take a certain pride in them, but it '
is doubtful if the feeling is very genu-‘
ine. We have a sneaking inward con<.
sciousness that they do not belong taw
the highest tvpe of art. |

*“ This conviction 1s clearly enough .
shown in our treatment of public work.d
When an important public building is to
be bLuilt. we instinctivelv reject the high
building tyvpe and turn to the ancient
models as mdst appropriate. Our archi-
tects are more at home and sure of theme
selves on tanis ground. They do not feel
tlie same necessity for deception and dis-
guise in design which they practice with
the tall bulldings. where almost every
detail pretends to be something which it
is not.

** In buildings of the old kind construce
tion and design go hand in hand; cole
umns are real columns, and support what
they appear to support. Walls are real
walls, which perform the functions they
appear to pertorm, and so on all the way
through, and one rightly concludes that
this Kind of construction is more digni-
fled than one wiiich. so far as outward
appearance is concerned, is a tissue -of
falsehood. :

** But heizht in itself is certainly[no
detriment; it is not inconsistent rith
dignity. the very contrary ought to \be
true. The trouble is that we have not
yvet applied te high buildings the same
truthful, simple, and artistic treatment
which ages of experience have taught
Ls tuo use in monumental buildings ot
.moderate Leight. But ihe time will come
'when all this will be changed., and when
(it does come. | predict that public build-
ings in the 1 nited States will be carried
to such amazing heights that the tallest
commetcial building will be dwarfed by
them.

I have non doubt that heights approxi-
mating 2,tx%) feet will be reached within
the next twenty-five vears, for I see no
reason why such heights should not be
practical. The enormous welghts involved
will be carried by columns of cast steel
of almost solid sections bolted together.'
and not built up of the rolled structural
shape which we now use.

* New York City at the present time
presents a striking example of the diffi-
culties of the American method. For seve-
eral years it has been trying to find a
suitable site for its proposed new Court
1louse.

“ Instead of adopting the simple ex-
pedient of going a little to one side and
condemning a large area in an inex-
pensive nelghborhood. where enough land
might be had not only for the Court
House but tor other public bufldings of
the future at a cost hardly greater than
would be required for a site for a single
building near the preseni (City Hall, we
throw away this opportunity to benefit
the city by the development of a new
centre which would in time become a9
valuable as the old one. and refuse to
congider seriouslyv any but the old locality
for the new building. After yvears of de-
liberation and after recommending seve
eral other sites the commission finally In
despair proposed placing it In the City
Hall Park. Fortunately this raised such
a storm of protest that it {s doubtful
whether the plan will be carried out. It
ought to be accepted as an axtom that the
placing of public buildings in small city
parks or squares is always a mistake and
should never be resorted to.

‘*“The New York and Hartford. Conn.,
Post Offices are ever-to-be-regretted in-
stances of this sort of follv. In Phliladel-
phia one finds perhaps the most glaring
case of all Notwithstanding its ime
mense cost, [ do not think public money
conid be spent in any other wayv so ade
vantageously for the {mprovement of the

city as in the removal of the Philadelphia
City Hall, for., standing where it does,

it is nothing less than a monument to
bad taste and a most conspicuous sdver-
tisement of the lack of artistic instinct in
the people who permitted it to be put
there. If the design were as good as it
is bad and the building was the finest
architectural creation of modern. times,
it could be nothing but a disfigurement
to the city in blotting out, as it does, ths
sguare on which its stands and in §estroy-
ing the vista of the streets which it obe.

-

structs.

* To me it sReems the heizht of folly to
expect any improvement in the appear.
ance of our citles through the voluntary
co-operation of individual property owne
ers. ‘That car only come with the mil-
lennium, when the artistic feelings in
every man take precedence of the desire
for gain.

“This is a strange country. We go
quickly from one extreme to the other,
and no one c¢an predict what the future
may bring forth.” -
(Copyright, 1211, by C. J. Mar, Publishers
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